THE TRADITIONAL TEXTILE
DESIGN DATABASE MODEL
OF LAO PDR
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TRADITIONAL ARTS
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Tara Gujadhur, TAEC Co-Director

8 May 2025 - Siem Reap, Cambodia
8th ASEAN IP Register Regional Coordinators Meeting
Organised by the World Intellectual Property Organisation (WIPO)
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Cotton poplin skirt

P €329.00
Sl ;

DETAILS COMPOSITION AND CARE

Long skirt in cotten poplin with contrasting ethnic print. Unlined

Relaxed, loose fit with an elasticated drawstring waist

Italian size Size guide

36 38 40 42 44 46 48

@ Free Shipping and Returns

Dellvery Is always free and Is usually within 4-8 working days

Product code: 5101039106001 - FLORA
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» Standard IP law created in a specific time and context

* Foster commercial innovation by protecting industrial inventions and individual creations

* Many indigenous and traditional communities argue it does not serve their interests

 Can actually disenfranchise them



CULTURAL INTELLECTUAL PROPERTY RIGHTS

Protection
limited in time

= CULTURAL
P RIGHTS

IP RIGHTS

Protection
unlimited in time

>

-

Sui generis

rotection for
K and TCE's

Industrial Property Copyright

I(i-‘:\IL'f'II_E-II-_ULEgI'T'lJAL : © Copyright for this document is attributed to Monica Bota-Moisin, 2020.
PROPERTY | The material is developed for TAEC Laos.
TRADITIONAL ARTS j RIGHTS IPO Alteration of the original material and any unconsented use is forbidden.

AND ETHNOLOGY CENTRE INITIATIVE



OMA TRADITIONAL TEXTILE DESIGN DATABASE

O MA People  Textiles Motifs Techniques Rights

@ What Happened? Oma vs. Max Mara k ; oz -0

Y

Oma Traditional
Textile Design
Database

Securing Cultural Intellectual
Property Rights for the Oma
Ethnic Group of Laos

Il LdOS DECAITIC awalC Uldl ¢

Watch on 3 Youlube

We I CO m e Here, you will discover traditional designs created, passed down, and worn by the
Oma People of Laos. This unique database was created with the Free Prior
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] 4.1.9 Bah deu leu heh: “rainbow”

4.1.8 Sisa ayeh: poison wood motif

4.1.7 Ou zhou mia ghou: chain stitch spiral. Usually in groups of 10.
Ou zhou zah peh: chain stitch

4.1.6 Abu la mah - spider motif (body with two legs) inside “doh
tcheuh” - triangle

Whole back section: Oh mu mu dang

4.1.5 Ah kheu sa tsoh: “V” shape

4.1.4 Mee shung lee pah: motif of a leaf
Applique: nyeh dah ner

4.1.2 Sah phah tzhoh zah — applique striped line
Striped line: tzhoh zah
4.1.3 Theh cheh “hapa la phyew” - "frog’s hand”

4.1.1 Theh cheh nyeh dah nyer — applique motif

3 stitch line: Gu tzer tzer tcheu
| Single line: Gu tzer
Always at the “bottom” of the headdress




People  Textiles Motifs Technigues Rights
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THE OMA TRADITIONAL TEXTILE DESIGN DATABASE
A sui generis model for TCEs protection

LEGAL
PROTECTION OF
TCEs and
associated TK

e First of this kind in ASEAN

Safeguarding of

INTANGIBLE |
CULTURAL
HERITAGE

» |f adopted country-wide Laos can
be the first country in ASEAN with

TRADITIONAL TEXTILE
DESIGN DATABASE

MODEL

sui generis protection for TCEs

GENERATING

INCOME IN
RURAL

COMMUNITIES

b ) CULTURAL
INTELLECTUAL
@ PROPERTY
RIGHTS . - . . .
e V) INITIATIVE Av. Monica Bota Moisin | www.culturalintellectualproperty.com | office@culturalintellectualproperty.com



STRENGTHS CHALLENGES OPPORTUNITIES

.

Affirmation of Oma collective * [t does not establish new rights in the TCEs * A new legal protection model in
custodianship rights over their TCEs yet ASEAN
Proof of origin of Oma TCEs - means  Not officially recognised by law in Lao PDR « Community can create income
proof against cultural misappropriation together (collective cultural

* Fashion and textiles businesses do not yet entrepreneurship) and decide if and
Tool to facilitate income generating request collaborations via the online how TCEs are used and
collaborations between Oma craft platform community needs expert support commercialised
custodians and fashion and textiles
businesses  High workload for facilitators community * A platform for certification of

needs expert support authentic craft products and

Digital documentation (inventorisation) education about TCEs Higher value
of Oma traditional textiles » Confusion that this is an IP protection for of handcrafted products

artisans
Includes IP protections

RIGHTS

3 ) CULTURAL
A~ INTELLECTUAL
o ol
U ¥ INITIATIVE Av. Monica Bota Moisin | www.culturalintellectualproperty.com | office@culturalintellectualproperty.com




e TEXTILE
OMA People  Textiles D E S I G N

DATABASE DOCUMENTING
TRADITIONAL
CULTURAL
EXPRESSIONS

Oma Traditional
Textile Design

Building a Model for Legal Protection Against Misappropriation
and Misuse with the Oma Ethnic Group of Laos

Database

Securing Cultural Intellectual

Prop.erty'Qights fgr the Oma TRADITI ONAL ARTS
Ethnic Group of Laos AND ETHNOLOGY CENTRE

ey LEARN MORE

WHITE PAPER

oo

TRADITIONAL ARTS & ETHNOLOGY CENTRE VISIT * EXHIBITIONS » SHOPTAEC » ABOUT * RESOURCES * 9
PRESERVING CULTURAL DIVERSITY 1IN LAOS

Intellectual Property Rights for
Traditional Artisans in Laos

ADVOCACY FOR ETHNIC ARTISANS

(@) LCULTUR/\L

4 2 INTELLECTUAL
RESOURCE PAGE 1[)

>
O P inmanve



https://www.youtube.com/watch?v=R8tDDXzRPgM&list=PLnOD0wRCUgu_bRKSJTly1lQIIzt48AyU-&index=2
https://www.taeclaos.org/wp-content/uploads/2021/05/TAEC-White-Paper-Securing-Cultural-Intellectual-Property-Rights-Oma-Laos.pdf
https://oma.traditionaldesigns.la
https://oma.traditionaldesigns.la
https://oma.traditionaldesigns.la
https://www.taeclaos.org/artisan-ip-rights/

TRADITIONAL ARTS
AND ETHNOLOGY CENTRE

THANK YOU

Traditional Arts and @taeclaos
0 Ethnology Centre @

(§ O ) CULTURAL
A | INTELLECTUAL
(.) PROPERTY
A | RIGHTS

OV INITIATIVE
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