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Cotton poplin skirt

r €329.00
TR,

DETAILS COMPOSITION AND CARE

Long skirt in cotton poplin with contrasting ethnic print. Unlined

Relaxed, loose fit with an elasticated drawstring waist

a Colour:

Italian size Size guide

36 38 40 42 44 46 48

S ADD TO SHOPPING BAG

@ Free Shipping and Returns

Delivery Is aiways free and Is usually within 4-8 working days

Product code: 5101038106001 - FLORA
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CONVENTIONAL INTELLECTUAL PROPERTY RIGHTS

) 4
i Geographical h

Indications INTELLECTUAL frademarks
~ \< /)

\PROPERTY/

4 )
Trade Secrets Copyrights
)

Y
( Patents J A5 ~/

e Standard IP law created in a specific time and context

\

* Foster commercial innovation by protecting industrial inventions and individual creations
* Many indigenous and traditional communities argue it does not serve their interests
e Can actually disenfranchise them



CULTURAL INTELLECTUAL PROPERTY RIGHTS

& CULTURAL
~ IP RIGHTS

IP RIGHTS

Protection Protection
limited in t/me> < unlimited in time

Sui generis

protection for
TKand TCE's

Industrial Property Copyright

PROPERTY The material is developed for TAEC Laos.

RIGHTS Alteration of the original material and any unconsented use is forbidden.

)\ CULTURAL - : — - Moisi
. INTELLECTU AL 7 © Copyright for this document is attributed to Monica Bota-Moisin, 2020.
(G W INITIATIVE

TRADITIONAL ARTS
AND ETHNOLOGY CENTRE



OMA TRADITIONAL TEXTILE DESIGN DATABASE

O MA People  Textiles Motifs Techniques Rights

@ What Happened? Oma vs. Max Mara § : = -0

Oma Traditional
Textile Design
Database

Securing Cultural Intellectual
Property Rights for the Oma
Ethnic Group of Laos

We I CO m e Here, you will discover traditional designs created, passed down, and worn by the
Oma People of Laos. This unique database was created with the Free Prior
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] 4.1.9 Bah deu leu heh: “rainbow”
4.1.8 Sisa ayeh: poison wood motif

4.1.7 Ou zhou mia ghou: chain stitch spiral. Usually in groups of 10.
Ou zhou zah peh: chain stitch

4.1.6 Abu la mah - spider motif (body with two legs) inside “doh
tcheuh” - triangle

Whole back section: Oh mu mu dang

4.1.5 Ah kheu sa tsoh: “V” shape

4.1.4 Mee shung lee pah: motif of a leaf
Applique: nyeh dah ner

4.1.2 Sah phah tzhoh zah — applique striped line
Striped line: tzhoh zah
4.1.3 Theh cheh “hapa la phyew” - "frog’s hand”

4.1.1 Theh cheh nyeh dah nyer — applique motif

3 stitch line: Gu tzer tzer tcheu
| Single line: Gu tzer
Always at the “bottom” of the headdress




People  Textiles Motifs Techniques Rights

Do you know the Oma people of Laos?
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Formalisation of Traditional Textile Design Database

WIPO | PROOF

Trusted Digital
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Oma Traditional Textile Design Database

Evidence WIPO

Subject: WIPO PROOF token(s) creation

Dear Tara GUIADHUR,

WOoRLD
INTELLECTUAL PROPERTY
ORGANIZATION

This receipt is valid evidence that below | token(s) have been created by WIPO PROOF:

3u, Jev, Da9Gug: 13/05/2021
gageg@nit: 722 ; Suiidudases: 17/05/2021

inB¥usegi) idfncéq@uﬁué‘nmuu‘]umuguaijé—gu.%ezﬂo uae J6u
TydulgtueaiSyaneBudiubuty.

veneuPo90]93, Sull: 26/05/2021

Digital File Name Oma Traditional Textile Design Database
Category Creative work

Created by Tara GUJIADHUR

Owner/Legal Entity

Client Name Oma

Client Surname Nanam Village

Legal entity of client

Status

Power of Attorney 6/1/2021 Traditional Arts and
Ethnology Centre

Issue Date

May 31, 2021 08:25 UTC

Digital File's Hash

4fa2bd69e525f4eecchbadSafeb2bad9540713ba32265
d88bd066f43dc555905

Hash Algorithm SHA-256

Mode of payment Online payment (Credit Card)
Payment details 20.0 CHF

Order id EPAY-SW92-SHIQ
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Artisans, Culture, and Commercialisation
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- = [ EXTILE
OMA People  Textiles DES'GN

DATABASE DOCUMENTING
TRADITIONAL
CULTURAL
EXPRESSIONS

Oma Traditional
Textile Design

Building a Model for Legal Protection Against Misappropriation
and Misuse with the Oma Ethnic Group of Laos

Database

Securing Cultural Intellectual

Drop.erty'Qights fgr tbe Oma TRADITI ONAL ARTS
Ethnic Group of Laos AND ETHNOLOGY CENTRE

ey LEARN MORE

WHITE PAPER

oo

TRADITIONAL ARTS & ETHNOLOGY CENTRE VISIT *  EXHIBITIONS * SHOPTAEC » ABOUT * RESOURCES v 9
PRESERVING CULTURAL DIVERSITY IN LAOS

Intellectual Property Rights for
Traditional Artisans in Laos

ADVOCACY FOR ETHNIC ARTISANS

LCULTUR/\[

RESOURCE PAGE «<Q»gg;;;w

O YinmiaTive

u VIDEOS



https://www.youtube.com/watch?v=R8tDDXzRPgM&list=PLnOD0wRCUgu_bRKSJTly1lQIIzt48AyU-&index=2
https://www.taeclaos.org/wp-content/uploads/2021/05/TAEC-White-Paper-Securing-Cultural-Intellectual-Property-Rights-Oma-Laos.pdf
https://oma.traditionaldesigns.la
https://oma.traditionaldesigns.la
https://oma.traditionaldesigns.la
https://www.taeclaos.org/oma

TRADITIONAL ARTS
AND ETHNOLOGY CENTRE

Traditional Arts and O
ﬁ Ethnology Centre @ @taeCIaOS
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